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NEA EPMHNEYTIKH ITPOTAZH KAI ANAXPONOAOT'HZH
THZ ZQI'PAOGIKHZ TOY NAOY
TOY METTAAOY ©OEOAOI'OY ZTH BEPOIA

2ty uedétn yivovrar oQLouéves maQatTnofoeLs yia
Cwyoapuxij ato vao tov Meydiov Ocoldyov oty Bé-
ooLa oV EyeL YoovoloynBei 0TIC TODTES TOELS OEXALE-
Tieg Tov 130V adva. Qotdoo, ue fAon 0QLOUEVES €L-
XOVOYQAPIHEG AVOELS, TEYVOTQOMX, Y AQAXTHOLOTIXA.
XL LOTOQUXA YEYOVOTA, TTOV OVVELNOAY 2aTd TO O€V-
TEQO ULOG TOV 130V VA, 0 UVNUELOROS OLdXOTUOG
TOQ ATTEUTTEL OE UETALY EVETTEQN Y QOVOLSYNON, ONAaodn
wepl to 1270.

AgEerg zherdua

Yortegofulaviivi) mepiodog, 130g audvag, pvnpetaxt) Swyoa-
P, avtorgdrtopos Myyonh H TTakawordyog, Maxedovia,
Bépoia, vaog tov Meydhov Oegohdyov oty Bégola.

O vaog Tov Meydhov Ogohdyou ot Bégoia Polone-
ToL 0to POQELo Tunue TG Tahods modng. H exxinolo
dev elvar dyvmoty oty €gevva. O mEMTOG IOV Aoy OAT)-
Onxe ue Tig Torroyoadieg g fitav o M. Xatinddunc!
7o 6moeadxd o V. Djurié?, vy o M. MiyomAidne édwoe
L OVOAUTIRT) TTALQOVGT0OT TOU ELROVOYQAPLROD TTQO-
yodupartoc Tov vaon?. H minoéoteon uéyol ofueoo. moo-
OEYYLON TOV TOLYOYQUPLKOD dLOROGUOV TOV Hviueiouy
éyeL yiver oo tov O. [Maralomto 010 yvootd cuvhetind
TV £0Y0 Y100 TN Bégola xar Toug vaois et Me tig tot-
xoyoagies Tov pvnueiov €xouv, emiong, aoyoinbel 1
Nt. Movpixn?’, 1 Sh. Gerstel® ot 0 E. N. Tovyagidac’.
O vaodg eEmteQurd €yel TNV OYMN LOVOYWENG EXRAN-
olog pe 0lpoLyTn OTéYN, ATOTEAECUO. LETOLOREVTS OGS
Toinhtng Paociinig. Amd Ty modT) VT GPAon ow-
Covtal To 1eQd #aL PEQOG TOV ®EVTOOU xAitovs. To €1
©ovoyQadIrd TEOYQOUUO dLOTNQEITAL LOVO OTHY Ova-
ToMx1| TAEVQA TOV VOOU %Ol TO HEYOAUTEQO UEQOG TOV
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The article presents certain observations on the wall
paintings in the church of Hagios loannis the Theo-
logian in Veroia. This fresco decoration has generally
been dated to the period within the first three decades
of the 13th century. However, its stylistic and icono-
graphic analysis in connection with historical events
that took place in Veroia in the second half of the 13th
century suggests that these paintings should be dated
sometime around 1270.
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*# BEuyaolotd Oeoud tovg [dvva Mmiba, Livoyo Povotéon,
T'évyn Xoviapd xor ABavéolo Zépoyhou yio Ty TohOTAevon
Ponbeia, evoTOYES TOLQATNENOELS HOL TG YAWOOWRES BEhTLIOELS
Tov zelpévou. Tig evyaploties pov opeilw rar otovg dVo avm-
VUUOUG RQLTES, TTOV UE TIS TTOADTLHES VITOOE(EELS ®aL TNV €DOTOYN
21QLTLXY] TOUGS CUVERAAOY HEYLOTA TNV ALQTLOTNTO. TOU RELUEVOU.
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Euw. 1. Bépowa, vads Meydiov Ocoldyov. Amoyn moos A.

elvon yvootd amd Tig mohadteQeg dnpootevoels (Ew. 1).
Ooguopéveg erhelels, mov apoQolv ®ruelmg otV avd-
YVOOT ETLYQOPDV ROL TNV TAVTOTO(NOT) 0OQLOUEVDV Oyl
TOOHTTWV, Bt CUUTANEWHOVV OTNY TTAEOVON LEAETY).

Zmv opida tov Legot ewoviCetar 600l deduevy
Iavayio peta&l tov agyoyyéhov Muyonh xow Tapouii,
oL omotol oePiCouv raL xQATOVV OvOLYTA ELMTAQLOL UE
nefpevo amd Toug do tehevtaiovg oiroug Tov Axabi-
otov Yuvov (Ew. 2): WAAAONTEC COY TON TOKON
EYOHMOYMEN CE I[IANTEC nouw 2 IHANYMNHTE
MHTEP H TEKOYCA TQN INANTQN ATlIQN AllQ-
[TATON AOT'ON].Kdétw om6 v [avayia, oyedodv ohod-
©ANo1M N NUrRVAVOQIRT| ETLDAVELD TNG APIdOS, ALPLEQD-
vetar oty Kowvomvia tov amootdélwv (Ewx. 1, 5). H na-
odotaon powdletar og dVo Tufpata, oto POQELO M
Metddoon zat 0To voTio | Metdhnyn. Ze ndmola., 1og
TO TAQOV ATTQOCOLOQLOTY OTLYLN| TNG LOTOQLOLS TOV VO.OU,
TO %eVTQIO TaAOVEO TOU LEQOV OhoaryioTn®E ROL OLaL-
noopnOnxe. H Coyoadux oto onueio avtod elvor og pe-
vého Pabud eEitnin. Qotdco, draxrivovial TovAdyL-
otov 800 dyyehol, 1 VtaEN TV omoimv 0d1yNoE TOUg
€0eVVNTES Vo VIToOEcoVV OTL TTEORELTAL YIoL MeMoUO, O
omolog mEooTéON1E peTaryevéoTegas.

SNV AeTOROTIRT oTtOANEY TOV HETMITOV TNG oPidag
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TAQLOTAVETAL 1) AVAAN YN 2oL YO pnAOTEQX, EXOTEQWOEV
™mg apidag, o Evayyehouds tng @eotdnrov o€ 000 Tuf-
pota. Kdto amd tov agydyyeho Taponh xaw v Io-
vayta tov Evayyelopot ewoviCovtan ol 1epdyes Mé-
vag Baotlelog xau Iodvvng o Xpouoodotopog (Ewx. 3) mou
1QATOUV OLVOLYTA ELANTAQLOL UE TIG YVWOTEG AELTOVQYIXES
evyés: O OEOC HMQN O TON OYPANION APTON THN
TPO®DPHN (Booihelog) xwow OYAEIC AZIOCTQN CYNAE-
AEMENQN TAIC CAPK[IKAIC] (XQuoootopog) (Ew. 3).

2TOUG TOLYOTEGCOVS TTOV 0QICOUV TO REVTOLRO T
TOU LEQOU, TO EOVOYQUPIRSO TOOYQOUUO OQYOVIDVETOL
OUUUETOG 08 TEELS COVES: STV avdTeQT TomoeTo0-
VTOL TTALQAOTAOELS OITO TO YQLOTOAOYLXO ®URAO: VOTLQL, 1)
ay” pe ™ Tévvnon tov Xowotot xow v Ymomovt,
eved Pogeta 1 xatdAngn pe tov AiBo now v Eig Adou
Kda60d0. ArorouBolv otV apéoms raTOTEQN OTEVH
Covn omBaior mpodntes: votia, o Aavinh rat évog
adidyvmortog moodpntng (Ew. 4), evid otnv avtiotorym

8 H ehhoyn avti) vmdBeon SwatvmdOnxe amd tov Maratdro, H
Béoota xat ot vaoi g, 6.7 (voonp. 4), 257 naw v Gerstel, Be-
holding the Sacred Mysteries, 6.7t. (voon. 6), 96. O TTomalmtog
pédota Oemoel 0tL 1 TEooHN®N Tov Mehopol to 140 awdva
omv apida g [Mohards Mntedmolng Oa meémel va €yive Tav-
TOYQOVO L€ AUTHY TOU OoLOYOU.
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Euwx. 3. Bégowa, vadg Meydlov Ocoddyov. O lodvvnso  Ew. 4. Bégowa, vads Meydiov Oeoldyov. H Amoxabij-

Xovoootouos. Awan.
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0¢om Pogela exoviCovror ou Zopoviag ra legeuiag.
‘Ohot oL podfteg xQoToNV peydha eveniypada etntd-
ota, amd to omota drafatovtal Ta tla. To xeluevo oto
xéoL Ttou Aavinh elvar elhnupévo amd to BAto Twv meo-
dnTeldv Tou xau €xeL wg eENG: [+CTHCEI O OEOC TOY
OYPANOY AAAHN BJACI/AEIAN HTIC ECTAI EIC /
TON AIQNA (fh. Aavinh, 2:44). To ywoio 6to elnTd-
010 TOV adLéyvmoTov meodN T elvar amd tov Hoata
Toyvoate yeipes dvewévat, xal yovata magatelvuéva
(Ho. 35:5). Ztnv meQirrwon pog 1 emyQopi petoydde-
T wg €ENG: +ICXH(CATE XEI)/PEC ANI(ME)/NAI KA(I
TONA)ITA TAPA(AE...) (Ew. 4). Téhog, To nelpevo oto
elntaoLo Tov legepio draPdletan wg anorobws: +EIC
EONH TE/OEIKA CE KAI / EIIIA Q2 Q2N /| AECIIOTA /
KYPIE 140Y OYK EINI[CTAMAI AAAEIN OTI NEQTE-
POC ET'Q EIMI] (moPh. Tegep. 1:5-6).

Kdto amd ™ Chvn tov mpodntdv oto vOTLo Tolyo
maprotdvetal 1 Amoxadniwon (Ew. 4), evd oto fOQELo
N Hovayio pe to Beto Bpédog oto omoio déetar o Imdiv-
NG 0 Oeohdyog. Ztnv (0L Cdvn, 0T 0TEVE HETMITOL TOV
TQOXVITTOVV AVAUEDH OTOV AVOTOMRO TOYO %Ol TA TO-
Ewtd avolypoto emxovmviog pe Ty meodbeon ol 1o
dLarovirod, Tomo0eTOVVTOL CUUUETOXA OL OTUALTES GyLOL
Zupedrv (votia) zaw Aovinh (BOgeLa).

ZuppeTount eivar 1 0QYAvVmor OTLG E0MTEQLRES ETIL-
Ppavereg Twv dV0 avorypdtmv meog TV medeon oL To
drarovird. v ®atm Ldvr, TOU AVTLOTOLKEl OTIS RO~
TAROQUPES TTOLQELES TOV AVOIYLLOTOS, ELXOVICOVTAL AVTO-
70t 000 OAOCWUOL AYLOL, EVD OTNV TGV, 0TO TOEMTO
eowdryLo, Levyog otnbaimv. Zto vOTLo dvoryuo oL
otdvovtor 0 OeddwEog ZTouditng, OTYV AVAUTOAXT)
mhevQa ®ou amévavti tov o ABavdolog o ABwvitng,
0 0TO(0g ®QATA ELANTAQLO UE OTAVIO TEQLEXOUEVO:
TEKNEIA TO AA(AC) EK TOY IAATOC ECTHN
KE EAN I[IPOEITICI HAATI AYETE. OMIQC KE O
MO(NA)X(OC) EK THS THNEKOC ECTHN KAI EAN
IIPOEITICITHNEKI AEIETAI KAl ADANIZETAI [Te-
%vio TO dhag éx 10D VOATOG E0TLV 1Al €AV TTQOOEYYIOEL
DdatL Metal. Opoiwg ®al O povayog €1 THS YUVaLrOg
€0TLV %Ol €0V mogYYioeL yuvourl Adetol nol adaviCe-
tot]. 210 eowEdylo ewroviCovrar otnbaiot ov avaQyv-
QoL Zauypmv ralt Moxlog.

Avtiotouya, 0TS xoTandQUPES TOQELES TOU OQELOV
avoiypatog ewoviCetor avatoMnd ohdowpog o I'onyo-
010G 0 Oe0oldY0g e To avolyto elntdolo: AZION KAI
AIKAION CE YMNEIN CE EYAOT'EIN CE I[TPOC[KY -
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NEIN]. Amévavti tov eivor 0 EAevbépLog. Zto ecmwodyto,
oge éva andun Celyog otndainv avaytomv avayvmi-
Covtouw ou EQuolaog »au Atopnong.

21N OTEVY] OVOTOMXT OP1 TWV TOLYOTECOMV TOU
te@ov dratnoovtal NeEiTNAoL OAOCWUOL OL ATTOGTOAOL
IMavhog (votia) zon [Tétpog (fooeta).

v 6ym Tov FOQELOV TOLOTEGCOD QOGS TNV TROOE0T
oMTovToL Tor0Yeudpies S0 ALAPOQETIHDV HAoEWV. ZTNV
ndtw Covn datnoeiton og ®oh) xatdotaon évag ohoow-
OGS 0QYAYYELOS TOU avireL 0TO (OL0 TOLKOYQAUDLRO
OTQOUO HE TIG VTOLOUTES TOLYOYQADIES TOU REVTOLROU
XMQEOU TOL LEQOD PBuatog. Ou vdloLes ToLoyQudpies
oUTNG ™G ETPAVELUS CUVIEOVTOL UE LETAYEVEGTEQO TOL-
OYQUPIRO OTEMUA IOV £)EL Y QOVOLOYNOEL OTIS CLOYES TOV
170v awdva. TTpdxrertan yia v dudrovo mov ewoviteton
otV (0L 0TAOUN UE TOV QY GYYELO, OTO OTEVO PETMITO E-
TaEL TOV TOEWTOU AVO{yILOTOS ROL TOU CLVATOALXOU TO( OV
™G TTROOEONG, RO TOUS TOELS TIOWTOVG 0ixovs Tov Aradi-
0tov Y UVOU IOV avOsTti000VTOL 0TIV avAdTeQn) Chvn.

Sty 61 TOv VOTLOU TOLXOTEGCOV TTQOG TO OLOXO-
vird odletor 1 Aénon pe tov Xouotd olOocmuo %ot
TLOLOLOUEVO OTtO TN Oe0TORO KL LEQAQYN, O 0TTO(0g
éyeL TauTioBel ex maadopis wg o Iodvyng o Oeohod-
yog’. Kabmg n ouvodevtind] emyoadt dev dwatnoeital,
TOL TQOOMIOYQUPIXAL Y AQARTNOLOTIRA TOV 001 YO UV TuL-
Oavotata otov dyo Iwdvvn tov Eefpova 1) tov BAG-
010, 6mwg £yeL mpoteivel o E. N. Towyapidac!®. H ma-
0A0TO0N OV YXQOVOoALOYE(TAL 0TO 140 dudvo emOTEDE-
ToL pe ToEwTo €EgQyo YU YPLvo mhaiolo not pégel TNV
eENg adLegmTnn emyQadi): +4én[owg] Tot dovAov ToD
O(e0)t Nixnpooov 1ot Zyov'govll.

To ovvnOopévo xatd Ta AAAOL ELROVOYQAPIHO TTRO-
YOOLUUO TNG EXUANOTOG CUYREVTOWOVEL VO OTAVLIES LOLLL-
teQdTHTES Y10 TN fulaviivy Cwyoadurd).

H ot adpod ota ethntdolo mov xeatov ol dy-
vehou exatéowblev tng IMavayiag (Ew. 2), dyvooto
otouyeio oe dhha pvnueto. O ovyrexgLuévol otiyol ota
eLANTAQLL TV OyYELWV, TTIROEQYOUEVOL OTTO TOV AnGOL-
070, TEWTOEUPaviCovtal otV TalatohdyeLo TEQI0d0
0L EVIAO0OVTOL OE TTOQOOTAOELS ORNVDY EUTVEVOUEVOV

° Manatdrtog, H Bépoua xat ot vaol g, 6.7. (vwoon. 4), 95, 192
na 226.

10 Towyapidag, 6.t (vwoonu. 7), 181.

" Tamagohrog, H Bégowa xai ot vaoi g, 6.7t (vwoonu. 4), 95.
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amd Tov ev AOyw Ouvo'?. Stiyol amd tov AndOioto
Yuvo oty #0yym Tov 1eeot ohlovrol xal oty Ioava-
via oto Toixwpo g Kimpou mov yoovoroyeital otig
agyéc Tov 120v ardva'?. To xelpevo ywoileton oe dvo
uéon, exatéowbev tng 600ag IMavayiog, xwois Toug
oefiCovtes ayyéhovg: XAIPE H TEKOYCA TO ®QC
KAI MH TNOYCA TO MQC (amd Tov TQ(TO 0(®0). 11
petaputoviivi) pvnuetaxrt] Coyoadurt dyyehot xoo-
ToUV elkntdoia exotéomwbev g [avayiag, 6twg 0TO
oeexnANoLo Tov Ayiov Nixohdov thg Aavgag (1560)
Ue oTiyxovg oo éva moinua Tov Iwdvvn Tov Aapooxn-
voi mov Parretan v Kvolaxi'. H mogovoia ovvo-
QEVTHMOV VUVOYQOPLRODV RELUEVOV OTNV TOQAGTOON
¢ [Mavayiog otnv ®dyyn dev elvor cuvnOopévn. Ao
To omdvio apadelyuato eivan 1 mopdotaon g [a-
vaylog ot vOTLa ®OYYY TOV 1EQOT TNG EXXANGIAS OTO
Tatlarin, otnv Kammadoxia, yoovoroynuévn fdoet g
ATNTOQLKNG eTYQaPTS 0To 1215, dmov elvor yoopuuévog
évag otiyog amd Tov 1090 Yoluod's. Avriotoryn magd-
0TO.01 UATOTE VIQYE KL OTNV REVIQLRY] ®OYYN TOU
vaot g Kowfoewg g Nizolag amd Tov 90 awdva'®.

H emmhoyn Tov xelpévov ota eLANTdoLo ToV aQyoy-
véhwv otov O@eordyo g Bégorag Oa fitav duvatd va
eounvevOel ®xATw amd T0 GG TV YEVIRDV ELRAOTIRDOV
TAOEMV %OL LOTOQXMV YEYOVOTWV TG EMOYNGS, PAOEL
TV omoimv Ba meotabel wa véa xoovohdyYNoN TV
ToLOYQAPLOV. Ot aQydyyehol Tg apidog elval vevué-
VOL € AVTOXQATOQXT apLdieoT), ONAadN pe xaTAROCGUO
06x%0, Moo mhotola Staxoounuévo ot yhopdda'’
(Ewx. 2). ITpdxrettar yio. T ouvéyLon e Hecofulaviivig
10.0G000NS 0T darOoUNOoN pe pnoes AMbwv zot
molbTtipwv vhrav. H mapdotoaon axorlovBel TOmo ot-
%elo yia ™) pecoPulavtiviy emoyf, 6mou 1 evovuacio
TOV aYYELOV OYeTICETOL QEAMOTIRE HE TNV VUi
pecoPLLavTivdv avtoxeatdéomv!®, dmme Aoyou ydowv
oty modotaon tou Nuxndogov Pwxrd (963-969)

12 01 mohawdTEQOL ®UUAOL TOV AnaBioTov “Yuvou ohLovral otov
Ay Nwdhao Ogpavd oty Oeooahoviny, Ayiog Nixdiaog
Opgpavis: Ou toryoyoapies (emp. X. Mmontlig ), Ymovoyeio
ITohtiopot, Edpogeio Butavtivarv Agyototitov Oeccolovi-
xng, AbMva 2003, 108-112, otnv Hovayio Xaklréwv (A. Pitzold,
Der Akathistos-Hymnos: die Bilderzyklen in der byzantinischen
Wandmalerei des 14. Jahrhunderts, Stuttgart 1989, 10, 11, 140, 141)
xat ot povi) Olvpmdtooa oty Ehaccdva (E. Constantinides,
The Wall Painting of the Panagia Olympiotissa at Elasson in
Northern Thessaly, AOfva 1922, 134-177).
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7 H madotaon mg Mavayiog pe Sbo ayyéhovg pe avhxéc ev-
dupaoties elvor apretd diadedouévn 0To TETOQTOOPAIQLO TN
apidag Twv vamv oto 130 awdva, my. oty Hovoyic Movouo-
nwooa otV Kaotogud (2. Iehernavidong — M. Xatinddung, [a-
vayia Mavoidtiooa, Kaotopid, ABnva 1992, 70, 71, ew. 5 »ou
7), otv Emoxomi) Mdotpovu [I1. Boxotdémovhog, «Emonomi
Mdotou», AA 24 (1969), Xoovind, 241, milv. 240, 2410..], otov
Ayio Nixohao ota Kvguarooéha oty Kot [M. Mmogpmou-
ddmng, «O vads tov Ayiov Nixokdov ota Kvoroxrooéha Aso-
10QWVOU», ITemoayuéva I AteOvovc Kontoloyixot Svvedpiov
(Xawid, 1-8 Oxtwpoiov 2006 ), B2, Xavia 2011, 287], ot Bojana
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Boyana Church, Z6¢ro. 2009, . 11), otov Ayio ©e0ddoo Tood-
oo (N. Agovddnng, Bulavuves toryoyoagies tis Méoa
Madvng, ABivar 1995, 0%£9. 7), otov Ayio Fedoyio oto Kauwvoi-
oto %o 0Tov Ayto Nixdrao Koepaotd otny Artwhooragvavic
(A. Tohovag, Buiavtivij AvtwAloaxagvavia, Svufori otn fu-
Cavnvn xaw petafulavrivi uvnuetaxi téxvn, AOMva 1986, eux.
64,71) n.0x.

B H piunon twv autoxgatogndy dlomuikdy onpeiny otovg
ayyéhovg éxel eEetaotel amtd Tov Henry Maguire xow tnv C. Jolivet-
Lévy, pA. H. Maguire, «A Murderer among the Angels: The Fron-
tispiece Miniatures of Paris Gr. 510 and the Iconography of Archangels
in Byzantine Art», The Sacred Image East and West (€. R. Ouster-
hout — L. Brubaker), Urbana Chicago 1995, 63-71. O {d10g, «The
Heavenly Court», Byzantine Court Culture from 829 to 1204 (erup.
H. Maguire), Washington, D.C. 1997,247-258. C. Jolivet-Lévy, «Note
sur la représentation des archanges en costume impérial dans 1’icono-
graphie byzantine», Cah Arch 46 (1998), 121-128.
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otV »OYYN ™S apidag tov Meydhov Ileguotepdva
oto Cavusin'” 1] ot wxeoyoadio Tov Mavovii B Ta-
AawoAdyov oto Par. suppl. gr. 39, ¢. VI, Tov étougl407%.
H IMavayio ameiroviCetar 6g 0AOCmuUN peTmmxt] otdon)
%o SEOUEVY O€ EOVOYQAPILO TUTTO LOLOLTEQM ONUOPLAT
oTIg TEQLOYES TN Bépolag, otn Oeooalovinn ol to
£dadn g onuegwig MMCAM?. Ztv Kovotaviivoi-
oA M hateeta tng [Mavayiog avamtiyOnxre wWiaitepa
oo TOL TEAT TOU 50V awva, eva emi lovotiviavot ava-
yvmeiotnre wg mEooTdTda g Pulaviiviig mowteov-
o0c??. Katd tovg emOUEVOUS aLDVES O TQOOTATEVTLROC
™G 00A0G amh®ON®e o€ OLO TAL PLEQT TNG ALVTOXRQATO-
olog. Idwaitegn evhdfera mpog v Oeotdno €Sl VE O
Avdpovirog B (1282-1328), o omolog pe évav ednd
vopo rabiEpmwoe olOrANEog o pfvag Alyovotog va
elvan apregmuévog oty tyud g Havayiog, «otv omoia
amodidel Bha Ta dyadd Tic Paciheiog Tov». T To
AOY0 autd Oev eivar Tuyaio mov TV emoyT twv Moot
0LOYWV ELOAYOVTOL ELOOTIXES TTOQO.0TAOELS TOU Ax0O(-
0tou Y uvou. Me Tig OUYrEXQLUEVES UTEIROVIOELS, LLE TOV
TOVIOUEVO BE0AOYIHO ®OL AELTOVQYIRO YoQoxTNO, EEOL-
0TV 1 cuUPor) TG Oe0TOROV OTNV EVOAQRMOT TOU
O¢iov Adyou, ®aHmG AL 0 TEOOTATEVTIROS TNG QOAOG.

H de0tegn ewovoygadint| tdiautegdtnTa elvon 1 Kot
VOVIOL TV ATTOOTOAMV, TTOU E(VOL TOTTOOETNUEVT OTOV 1~
w0MvOOo ™ apidag, oe avtiBeon pe dila Pulavtiva
pvnueto. H ohvOeon meothapéver T ommdvio. EixovoYQoL-
N} WrouteedTNTO TOV AoTIOoROD S0 aTtooTO v (Eix.
5, 10). H mpoabfjnn avti), | omola elvar duvatd va ex-
$hleL ndmoleg ouynengLuéves Beohoyinol, noBOg ®ot
1OE0AOYLHOV Y OQOKTNQO TIQOOEDELS 1] ONOTUUOTNTES TV
OMNUOVQYHDHV TOU ELOVOYQAPLROV TQOYQAUUOTOG, EXEL
TQO0EAXDOEL TO EVOLUPEQOV OQLOPEVWV EQEVVITOVY.

O pvnueandg dtdnoouog Tov vaol tov Meydhou Oe-
olOYov ot Bégora el yevind yoovohoynOel otnv toltn
dexraetio Tov 130v audva. O M. Xatlnddxng tov eiye to-
mobetoeL ota TéAn Tov 120V 1) otig 0Qyés Tov 130v
awdva®, evd o V. Djurié megi To 1230, ouvdéovtdc Tov e
TG ToLyoyeadies oto vad twv Zapdvia Moagtipwy oTto
Thovopo g Bovkyagiog, ®tntoouxd £€0yo Tov T6GQoU
Iodvvov B” Acdvn (meol To 1230)%°. Me ) 00VOLO-
ynon tov V. Djuri¢ ovudpdvnoe xow o0 M. Muyomhidng?’.
O 0. Mol dTog, VIoHETOVTAS TIS X QOVOLOYNOELS AUTEG,
OUOYETLOE TIG TOLYOYQAPIES He o Coyoaduxri] péon tov
vaob g ohawde Mntedmolng, emiong, ot Bégowa.

OL toroyoadies Ttov Oeoldyou pe fAon eLrovoyQa-
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dunég ouyrploelg oxetiCovial Gueoa pe TohAES pecofu-
Caviwéc mapaotdoels, dmwg amd Tov Ooto Aovrd?
Ynepwtd oto Moratvo Magexxniiowo ral otn Mag-

,Ta

100dva oto Iohéouo™ 1) amd tov Ayio Iavrelefuova
oto Négell®!, nabhg now pe Tv aopoxguopévn Vardzia
ot Feweyia®. To mhéov evdewmtind mapdderyua eivar
1 oxnvi g AmoxaOnimwong, 6mov N [avayia cuyrga-
Tel To oopa Tov XeLotov Pfondamvrag tov Imond va to
1OTERAOEL OTTO TO ZTAVQO, TTOV AVOROAAEL TOL AVTIOTOLY O
moadelypata Tov 120v aldva, wWialtega exelivo Tov

19 L. Rodley, «The Pigeon House Church, Cavusin», JOB 33 (1983),
309, ewx. 5. Ztov {010 VOO TOQLOTAVOVTOL KOl LEYONES LOQDES 0LQ-
YXoyYEL®V otV avtoxQatoQuxt] otohf]. BA. Jolivet-Lévy, «Art
chrétien en Anatolie turque», 0.7t. (vtoon. 15), ew. 5, 6.

20 1. Spatharakis, The Portrait in Byzantine Illuminated Manu-
scripts, Leiden 1976, ew. 175.

21 AL Towrovidov, O Lwyoagundc Sidxoouog tov Ayiov Nixo-
Adov Opgavot otn Btooalovixn: Zvufor] otn uerétn g
malatoAdyeias Cwyoapixic xatd tov moduo 140 airdva, Oeo-
ocalovixn 1986, 63-65, miv. 1, 2. D. Koco — P. Miljkovié-Pepek,
Manastir, Zxdémo 1958, 43, 50, ewn. 42. Gerstel, Beholding the Sac-
red Mysteries, 0.1. (voon. 6), ew. 1,31, 36.

22 C. Mango, «H Kovotaviivotmoln ng @gotoxotmoln», Mijtno
O¢ot, Ametxovioels g Iavayias oty fulavrivy T€xvn (eupu. M.
Baowhdnn), ABnva 2000, 17-25. A. W. Carr, «H dnuodoia hatoeio
g Iavayiag», oto (do, 325-337. Ch. Angelidi — T. Papa-
mastorakis, «Picturing the Spiritual Protector: from Blachernitissa to
Hodegetria», Images of the Mother of God, Perceptions of the Theo-
tokos in Byzantium (eup. M. Vassilaki), Aldershot 2004, 209-217.
B. V. Pentcheva, Icons and Power. The Mother of God in Byzan-
tium, Pennsylvania 2006, 610Q0.01% 4.

2 pG 161, ot. 1102. V. Grumel, «Le mois de Marie des Byzantins»,
EO 31 (1932),257-269.

2 Avalutndtega yio o 0épo avtd PA. moQaxdTm, o. 74-77.

B Xattnddumg, «Naodg Ayiov Twdvvou @eordyou», 4.m. (vio-
onu. 1), 29-30. Chatzidakis, 6.7t. (voonu. 1), 63.

%6 Djuri¢, «La peinture murale byzantine», 6.7t. (uoon. 2), 216.

7 Michailidis, 6.7t. (VOO 3).

B Manatortoc, H Bépoia xat ot vaoi g, 6.1 (vmoony. 4), 249-
250, 7tiv. 7. O (d1og, Odotmopixé oty fuiavivi xat uetafviavrivii
Bépota, 6.mt. (voonw. 4), 97, ew. 104, 108-111. Tn yoovorodynon
ot éxovv amodeyOel xar GAhol egguvités. Bh. oxetind: Mouriki,
4.t (Voo . 5), 262. Gerstel, Beholding the Sacred Mysteries, O..
(voonp. 6), 95-96.

2 M. Xatinddung, Ootoc Aovxac, Wngidwtd - Toiyoyoagies,
AO7va 1996.

0. Demus, The Mosaics of Norman Sicily, Aovdivo 1949.

311, Sinkevié, The Church of St. Panteleimon at Nerezi, Wiesbaden
2000.

32 G. Alibegashvili, «New Tendencies in Georgian Mural Painting of
the Late 12th Century: Murals of the Main Church of the Assumption
in Vardzia», Aauandav. Agitéowua oty uviun s Ntovdag Mov-
oixn (emmp. M. Aompd-Bagdafdnn), 1, Adfva 2003, ewx. 15, 16.
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Euwx. 5. Bégowa, vaos Meydlov Ocoddyov. H MetdAnyn.

Avyiov IMavtehefuova oto Nerezi*, mov moémel va aumo-
téheoe 10 mEOTLTO TS. H IMavayio dev ovyroatel -
g, 0ALG ovolaoTind ayralMdlel To ooua Tov Xt
0700 AXROVUITOVTOS TO TEOCWIO TG 0TO ALrd TOV, oAV
va aomdletan To vexd g vid. H mopdotaon duanrgi-
veToL ylo TNV €vtovr ovvoloOnuatixt) ¢pogtion. I1ogo-
poto. dopfy odetan oty ®QUmTH TG Axounhiog mov
yoovohoyeitar megimov oto 1200 xaw oty Mileseva®*.
OL popdég otov Méya Oeohdyo g Bégorag amodi-
dovTaL QEOMOTIRA e e0OTOYN QTTOO00N TNG YPUYOLOYL-
NG ROTAOTOONG TMV EUTAEROUEVOV, EVOD LOLA{TEQM OTNV
Amono0Mhwon ta medoma €0V a £VTovn Exdoao)
movov. To owpa tov Xuotot Cmyoadiletal pe dudbeon
yia GuoLoxQATIRY| ATTOA00T] TMV AVAUTOMUXMDY AETTTOUE-
oelv. [ToAAég poodéc otnv Avéhnym, oto AtBo, »abng
naw ot oxnvi| g Hovayiag pe tovg agyayyéhovg otnv
1OYYY, TA TQOOWMICL AVOROAODV RAAOLHA TQOTVITOL TNG

AXAE AST’ (2015), 65-78

AN VIRTG TéY VNS v OupiCouv poedéc, Moyou xdoLv, amd
10 vad Tou Ayiov Nizohdou ota Kvotanooého?>.
Oglopéveg oxnvég €xouv, emiong, eSougetint Cwvtdvio
2oL OQAUATIXOTITO. 0TIV aTtOdO0N TNG %RIVNIONG, TT.Y. 1
Amornabflwon, N Avédnyn o n Eig Adov Kdbodog.

33 Sinkevié, 6.1. (vmoon. 31), ew. XLV.

3 Avaltind yio to avapegouevo mogadetypato BA. V. Djurié,
«MilesSevsko najstarije slikarstvo, Izvori i paralele», MileSeva dans Uhis-
toire du people serbe, Colloque scientifique international a l'occasion
de 750 ans de son existence (Juin 1985), Behryodot 1987,28-29, eux.
9-12.

3 [ToBA. evdentind T poedt) Tou ayyéhov amd Ty Avainym
010 vad tov Ayiov Iwdvvn Oeoldyovu pe T veavirt Loedi
Tov aylov Zegylov amtd tov Ayio Nixdhao ota Kvgroxooéhia.
M. Mrogumtouddaxng, «O vaog tov Ayiov Niwoldov ota Ku-
oLar00éMo. ATTor0QMVOV», [Temoayuéva I' Arefvovic Kontolo-
yixo0 Svvedpiov, 6.7t (voon. 17),302-303, ewx. 9, 17.
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Euw. 6. Ayoida, Kaneo, vaog Ayiov lwdvvy Ocoldyov. H Kowwvia twv amootolwv.

v Avaimpm ot Gryyehot artodidovton e peyahovg pov-
OVEG IOV TACULOLDVOVTOL UE UOQYALQLTAQLAL, EVED OL YLTHVES
éxouv dtanoounuéves audEs. Me v evoupooio T
0 Loyoddog moadidel dyro oTic Loodéc.

Ext6g amd 1tig avodpeQdueves moQaoTAOELS NG
Amoxadniwong, g Avainyng »ot g Eig Adov Ka-
0600v, ®at oL vtohoumeg CmwTOUEVES ORNVES, OTIWG N
'évvnon, n Metapudodpwon rat o Aibog, arorovboiv,
emiong, TOVG YVMWOTOUS ElXOVOYQOPLLOUS TUTOVS TNG
nopvivelag ewovoyoapuxis mapddoons. H magado-
OLOT) ELROVOYQOD(OL ROL O CUVTNENTIOUOGS TTOV TOUG X~
oantnQICeL, elye 0dNYNOEL TOVG EQEVVNTES OTNV QALY
X00VOAOYNON TOV uvnueiov. QLoTd00, oL ToLyoyQadpieg
TQETEL VAL TTQOOYQAPOVV 0T EQYAOTIQLAL, TOL OTTOLXL €Q-
véotnrav petd to 1270 otov gvoUTEQO HAXEDOVIRO
YO, 67Twg otov Aylo Nindhao Manastir (Moriovo)
(1271)%7, otov Ayio Kovotaviivo oto Sveéani (1270-
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36 H Sh. Gerstel ovoyetiCel Tovg ayyéhovg Tng Avainyng pe
Tovg ovtiotorovs amtd Tov Ayto Nixohao Kaovitin. Qotdoo,
eival eppovig M dtapoed otov OYro TV LOQPOV oTLg OO
QUTEG exrhnoieg, av »naL 0 OLAROOUOG 0TO QOUY A ElvVal TAQO-
potog. BA. Gerstel, Beholding the Sacred Mysteries, 0.7. (VtO-
onu. 6), 96.

3D, Koco — P. Miljkovié-Pepek, «La basilique de St. Nicolas en vil-
lage Manastir dans la région de Moriovo», Actes du Xe CIEB, Kov-
otavivovmoln 1958, 138-140. Ou idiol, Manastir, 6.7t. (VTTOONWL.
21). D. Talbot Rice — S. RadojCi¢, Fresques médiévales en
Yougoslavie, Néa. Yoonn — ITaglot 1963, 16. P. Miljkovié-Pepek,
«Contribution aux recherches sur 1’évolution de la peinture en Ma-
cédoine aux Xllle siecle», L’art byzantin du XlIlle siécle, O.7.
(vmoonu. 1), 190-191, ewx. 12. H. Melovski, «Natpisot od crkvata
Sv. Nikola, s. Manastir, Mariovo», Inscriptions and Notes from
Byzantine and Post Byzantine Times, Prilep 2009, 37-62. Gerstel,
Beholding the Sacred Mysteries, 6.7. (VOonu. 6),97-99, ewx. 36-40.
P. Kostovska, «The Concept of Hope for Salvation and Akakios’
Monastic Programme in St. Nicholas at Manastir», Zbornik Matice
srpske za Likovne Umetnosti 39 (2011),41-61.
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Ew.7. Ayoida, Kaneo, vads Ayilov lwdvvy @eoldyov. O Ayog

Nuxdlaog.

1290)*® #aw otov Ayio Indvvn Tov @goldyo oto Kaneo g
Axotdag (1270-1290)¥. TTpdxertoL Yo pa. opudda wvn-
ueiwv, otnv omoio. 0QLoUEVOL ROpVTVELD. OTOLYE(DL ETUPLD-
VOV 0€ TET0L0 Badud TOV TAEATEUTOVV 6T0 120 ondva.
Q0Tt600, 0 AVENUEVOS OYROG TV LOQDMV RO TO TAACLULO
TV TQOOMIMY OUVOEOVTOL UE LETOYEVEOTEQES TAOELS TOV
130v awwva. Ta mhéov yaQaxrtnoLoTXd TaoadelypoTa
QIIOTEAOTV 0L LEQAQYES ®a oL oTnOaiot drytor Mmdxriog xon
Sawpov. Meydin texvotQomxi ouoldTNTo TALQOVoLd-
Couv oL HOQEES TV OUALELTOVQYOUVTMV LEQUQYMYV KL
TV oVPHETEXOVTOV 0TV Kowvorvia tov amootdhwv atov
Méyo @gohdyo pe Tig avtiotoryes otov Ayo lwdvvny Tov
®¢eoAdyo oto Kaneo (Ewx. 6,7).

TTol0 xovtd pe ) Coyoadunh tov Meydhov Oeohd-
you Botoxetor o didroopog g Iaraidg Mntodmoing
ot Bépola xon o ouyxexgLuéva oL Loedhég Tov dutinol
Tolyov, 6mwg el mpoteiver o Mamaldhroc*. O (dlog, oty

AXAE AST’ (2015), 65-78
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exTéNEON TV LORPDV atd T oxnvi| g Koilpnong oty
TTahoud Mntodmmohn avayvwiCel v xowi) avtihm pe
TS Towyoyeadies amd Tov Méya Oeohdyo %aL TLS KQOVO-
Loyel otnv Tt denaetio. Tov 130v audva®. Opwg o dud-
1OOUOG TOV duTHoU Tol)ov TG MNTEOTOANG TRETEL VO
EXTELEOTNXE OF PETAYEVEDTEQN GAOT|, OTIDG GUVIYOQOUV
ToAGL TeyvoTQOTIXKA OTOLYE(NL, AOMDS X 1) OO AVa-
UECCL 0TO ALANOOUO OV TO RO TLG TOLXOYQOpieS 0TO POQELO
TO(}0 TOL {dLoV VOO TTOV XQOVOAOYOUVTOL OTH PAOT| UE-
TaED 1220 #on 12307, And v Kotunon g @cotdnov
07t MntéT0A, oV RaTOAGUPave OAOXAN N T deliTeQN
Cvn Tou duTROV TOlYOV, dLOXQIVOVTOL TEELS CLTTOOTOAOL
OV TEQIATOVY %Ol OTTO TTAVW TO eMEL00OL0 TG Elevong
TOV QTO0TOM®Y GUVOJEVOUEVWV QIO Ay YELOVS, OTO
omoio ewovitetor o xabévag Eexwolotd poli pe tov
dyyeho og vepéhn, b oty Sopocani, 0tov Ayio Nindhoo
Moveppaoiag, oty Ilavaylo Kovumehidxn xow tnv
Opoodporrhnold oty Kaotooud »th.*. O popdéc tomo-
BetotvTan oto Paburniovo ®raumo, mov oTeQeltal TO 0U-
vnBeg apyrtextovind Babog 1| GO TEOGIOQLOTING TOU
YX0EOV. Q0T600, TOQEOAO TTOV VIAQYEL Ut MTOTNTO 0TO
¥ MO OV OupiCeL TIg avTioTOLYES ORNVES TTOV XQOVOLO-
youvTal otig memTes denaeties Tov 130v awwva, OTmg
otov ITpodpitn HMa oto Grnéari (IITAM)*®, ot povi

38 P, Miljkovié-Pepek, «The Church of St. Constantine in the Village
of Svecani», Simpozium 1100-godisninata od smrtta na Kiril Sol-
unski, I, Zxoma 1970, 149-162. Gerstel, Beholding the Sacred Mys-
teries, 0.7t. (VOON. 6), 97, ew. 35.

3 p. Miljkovi¢-Pepek, «Crkvata Sv. Jovan Bogoslov Kaneo vo Ohrid>,
Kulturno nasledstvo 3 (1967),67-124. O id10g, «Contribution aux re-
cherches sur I’évolution de la peinture en Macédoine aux XIIle siecle»,
Lart byzantin du XIIle siécle, 6.7t. (voonp. 1), 189-196. Gerstel,
Beholding the Sacred Mysteries, 6.7 (voonu. 6), 99-100, ewx. 41.
40 syetiCovral Wiaitega e Tov Ayio Ilavtelefipova oto Nerezi,
0 omolog Oemeltal xoL To TEOTUTO TOVG, OTIWS KL OTNV TEQL-
mtwon tov Meydhov Oeoldyov. BA. Sinkevié, 6.7t. (voonp. 31),
0TI0QOOWKAL.

4 MomaZdrog, H Bégowa xai o1 vaoi g, 6.1 (Voo 4), 246,
247, mlv. 5.

42 310 (810, 250.

4 310 (810, 242-249. L. Fundié, «Art and Political Ideology in the
State of Epiros during the Reign of the Theodore Doukas (r. 1215-
1230)», Bvavtiva Svuuerxta 23 (2013),232-239, ewx. 5-6.

# Mehexavidng — Xatinddung, 6.t (vroonu. 17), 75, ew. 12. V.
Djuri¢, Sopocdani, BehMyoddr 1963, 75,76, miv. XX VII, XX VIII-XLI.
4 P. Miljkovi¢-Pepek, «L’église de Saint-Elie pres de village de
Grnclari», Byzantion 38 (1968),422-433.
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Mvotdg oty Artwhoaxagvavio®®, oty Emoxomh Ev-
ovtaviac? #.a., oL popdéc, oL omoieg cuvOETouv TV Koi-
unon ot Mnrtedmoin Bépowag, magovoidlovv otouyeia
TOAD TTEO0JEVTIXTC TEYVNG. Y TTAQYEL PLat CODT|S LV ILEL-
oxf avtinym yio to avhemmvo ochua, peydiog 6yrog
nat fooud méApota Tov Bupiouv Tig avtiotoryeg LoEdES
omv Koiunon asd ™ Sopocani. O Coryoddog g Mn-
T6moANG ToVilel Opws veQPoird To owuATIRG dY®O
1oL OV TETVYOLVEL TNV AVTIOTOLYY] TTOLOTITO OTNV EXTE-
reon tov copdtwv. Ta mpdomma eivor molDy exdoa-
oTaA, ONAOVOVTAG TN AT, AL TOVTOYQOVMS oL TN
yoinvn. Katm amo v Kolpnon odCovron pegunég poo-
dég 600wV ayiwv, Pogela ov amdotorol TIétgog »an
TTavhog »at vOTLaL aTaTLOTOL OOLOL, OL OTTO(OL TIETTEL VaL
1000000V 010 (010 €QYa0TEOLO. OL TOLYO0YQPlES OVTES
evoeyouévms va Coyoadiotnrnav oe G, petayevé-
oteen ¢pdon, dnhadi xatd v ewmoocaetio 1270-1290,
otav nal meayuatomoOnxe 1 Toltn Gdomn emonevng
%0 ELXLOVOYQADNONG TOV VaoH*,

"Evo emusmodoBeto emyelonpuo yior T HETayevETTEQT
XQ0ovoLOYNON TS Cwyoadirnfs Tov Oeordyou g Bé-
QOLaG, EXTOG A0 TO TEYVOTQOKA XOLTNQLO, OTTOTEAEL
OL LU0 OTEAVLOL ELXOVOYQOPLXT] LOLOLTEQOTNTA 0TO BENa
™ Kowmviag tmv amootdrmv, ) omoio mbavotato ex-
$oaeL ndmoteg ovyrexQLuéves Beoloynon, ahld ot
10£0M0YIROT YaEarTNQA TIQOOECELS 1) GROTUUOTNTES TOV
IMUOVEYDV Tou eovoyadinol meoyodupatos (Ewx.
5). ITo ovyxexguuéva, 1 Kowvwvio twv ammootdAwv to-
mofeteltan otV ®Atw Ldvn Tou NUArUAVOQOU TG api-
dag oe aviiBeon pe ahha Pfulovtvd uvnueto émov ou-
viiBwg ratehdpPove tn devtegn 1 Ty toitn TV ™
oidag Tov 1EQOU. ZTIG TEQLITTMOELS OTTOV eV VITQYE
QQUETOG X HQOG, TNV TOTOHETOVOMY 0TOVG TTAAYLOUG OLat-
xwELotrolg Tolyovs. [lagatnoovvtal, emiong, OQLouE-
veg eEapéoels Omwg, AMoyov yaoLv, 0To vaod Tmv Ayimv
Amootérwv oto IMatolapyeio Tov Peé xaw ) Zica®. Ko
ota 800 avTd pvnueia 1 oVYRERQLUEVY] OXNVT] ElvalL TO-
TOOETNUEV 0TIV ROAUAQO TOV OVOTOMROD ORENOVG. 2T
Mileseva, »a0dg 0T0 AvaTOMKO ORENOG OEV VITAQYEL KO-
pédoa alhé pdvov 1 apida,  Kowvmvia magrotdveton og
évo. oo TO. TE00EQO. TUUTTAVOL TTOV OLALOQPDVOVTAL
v amd to. odpevddVLa oV 0TNEICOVV TOV TQOVAO ®aL
OVYXERQLUEVO 0TO duTnd. ZTtov Ogordy0 ot Bégola
dgv vrneye AMN empdvela dmov Ba pmogovoe va Lw-
voaorotel | Kowvwvia. Eivatr 0pmg mwold mbavo 1 ewo-
voyoapurt] avti) AVoN va amotehel o ouVveLONTY| et
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Loy1] Tov ONUOVEYOT TOU ELXOVOYQAPLKOV TTQOYQA LU
TOG € TNV OToia emuyelQel va doeL Epupoon oto Ogolo-
YO VONUOL %O VAL TTIQOGOMOEL £VOL OLPOQETIND TEQLEYO-
pevo otnv mapdotaot. To megleyduevo avtd iomg ®QU-
PeTol ot omdvio ELrovoyQadLrT| TIQOTOTUT TG OUNVIS
10V Aomaopot 8o amootdrwv oty Kowwvia®. To
otouyelo avtd epdavitetal oe dhlo téooeQo pvnpeia
TOV YELTOVIXDV TIEQLOYMV: 0tov Ayio [Tavtehefuova oto
Nerezi, 0tov Aywo Nwxdéhao Manastir (Moriovo) (Ew. 8),
otov Ayo Kwvotavtivo 0to Svedani »ar otov Aylo
Iwdvvn tov Oeoldyo oto Kaneo (Ewx. 6). Ou amdotohol
towtiCovral otovg axdhovBoug teels vaols: oto Nerezi
TOXELTAL YLoL TOUG AVOQE oL Aourd, OTmg ®oL 0T
Bégowa, evdh otov Ayio NixOhao Manastir (Moriovo) ot
Bagbohouaiog xou Zipwv. H apdotaon oto Kaneo dua-
dogomoteitan 0o TG vIdhouTes, apov dev eroviletal
1 oTypd] Tov Aomacopot, alrd ot 000 amdoTOlOL TOV
TANoLALoVY 0 évag mEog Tov dAlo, elroviCovTal pe ta
xéoLa avouytd Alyo mowv astd tov Aomoopod (Ew. 6).

Ou S. Gerstel zaw L. Sinkevié éyovv mpoteivel diadpoge-
TIEG eQUIVElES OYETHA e TO BEua auTd. ZOpdpwva pe
™V L. Sinkevié, | magdotaon avrovoxrhd To EVIELVOUEVO
evOLaPEQOV TV HEM®V TNG avatolnig Exxlnotog mpog
emitevEn g évawong pe tn Aatwvixi) Abon, wov ftav emi-
nouo emt Mavounih A” tov Kopvnvoo (1143-1180) »ow

4 11. Borotomovhoc, «Movn Mugtaig», AA 22 (1967), Xoovixd,
330. A. [Tahovgag, BuSavtwvny Aitwloaxagvavio, Svufoln oty
Pvlavrwvny xal uetafvlaviwy uvnuetaxny téyvy, Abfvo 1975,
76. P. Vocotopoulos, «La peinture dans le Despotat d’Epire», Orient
et Occident méditerranéens au XlIlle siécle, ITagiol 2012, 130,
ew. CD 16.

4T M. Xattnddxng, «Toryoyoadiec Emonomic Evoutaviag,
Bvgavtweég toroyoapies xai eixdves, EOvind) TIivaxobixr, Ze-
mrépPolog-Aexépfolog 1976 (vatdhoyog énbeong), AOfvo. 1976,
mlv. V, 12, em. 13y.

8 Ta ig owlopevec moholohdyeteg Toroyoadiec oty Iakatd
Mntodmohn g Bégowag, PA. Tlamaldtog, H Béoota xat ot vaol
g, 0.7T. (Voon. 4), 250-253, miv. 8, 38

D, Vojvodi¢, «Zita i Peé. A Contribution to the Study of the Simi-
larities between Two Programmes of Wall Paintings», Saopstenja 43
(2011), 33-34 (ota oeQPrd pe oryylxt) eQinym).

3 Tevind yio Tov Aomaopd Tov amootoérwy péoa oty Kowvwvio
TV amooTOMMV [e To oyeTind magadelypota, PA. Sh. Gerstel,
«Apostolic Embraces in Communion Scenes of Byzantine Macedo-
nia», CahArch 44 (1996), 141-148. H (0w, Beholding the Sacred
Mysteries, 6.7t. (VooNu. 6), 59-63, 95-100.
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Eux. 8. Manastir (Moriovo), vaos Ayiov Nixoddov. H Kowwvia twv amootélwv.

tov matELdoym Aovxd tov Xovooféoyn’'. Tia v
aouvhOLoTY Aoy TV ATO0TOM®Y AVIQE ®at Aov-
%4 otov Aomaopd, avii tov Iétgov xou Tov IMadhov™,
0 omotog ovvnOLLoTaV oE didpoga péoa, 1 Sinkevié QO-
telvel ta eENg: dramotdvet ot oL BuCavtivol fitav anho-
VNTOL OTNV THOTY TOUG OTL 1 artootolxt) €doa g Kwv-
OTAVTLYOUTTOANG 10QUON®E amtd TOV amdoToho AVOpEa,
YEYOVOS OV OUVERaAE onpavIvd oty edoalmon Tng
moddoong avtig oto Buldvtio. Ty emhloyn tovu
Aovxrd m Sinkevié ovoyetiCel pe d00 yeyovoTa: pe tn ha-
Tl TOV ITOOTOMOV, IOV GV VA HE TN SLodESOUEVT|
Tomuxt] TaAdoon yevviOnre oty Maxedovia. Aglte-
oV, ue Tov ToTE TaTeLdy Y Kwvotaviivovmdiews, 1o
dvopa Tov omotov Ntav Aovxrdg (Xouooféoyng) (1157-
1170) o 0 0mo{og VITooTHELLE TOV VTORQEATOQO OTO PL-
LOEVOTIZO TOV TQOCUVATOMOUO™.

Avtfétmg, 1 Sh. Gerstel dev ovvogeL TV mapdoToon

AXAE AST’ (2015), 65-78

ue v Evwon tov exxdnotdv Avatolfg xar Abong>.
Zopudwvo pe v egunvelo g, 0 AOTAOUOS ATTOTE-
Lologe nowvotopion 0To pvnueloxd OLAROCUO %Ol TO
0épa NTav mboavotato Pactopévo otV aviiotouyn AeL-

31 Sinkevié, 6.0t. (vmoonp. 31), 33, 35.

52 Tyetind pe ™V elovoyoadia wow Ty egunveia Tov Oéuatog,
PA. K. Kreidl-Papadopoulos, «Die Ikone mit Petrus und Paulus in
Wien. Neue Aspekte zur Entwicklung dieser Rundkomposition»,
AXAET (1980-1981),339-356. H. L. Kessler, «The Meeting of Peter
and Paul in Rome: an Emblematic Narrative of Spiritual Brotherhood»,
DOP 41 (1987),265-275. V. Kepetzi, «Autour d’une inscription mé-
trique et de la représentation des apdtres Pierre et Paul dans une église
en Elide», Ritual and Art, Byzantine Essays for Christopher Wallter,
Aovdivo 2006, 160-181.

33 Sinkevié, 6.7 (vwoony. 31), 34. E. Dvornik, The Idea of Apostoli-
city in Byzantium and the Legend of the Apostle Andrew, Cam-
bridge 1958.

3% Gerstel, 6.7t (vTOONW. 6), 59-63.
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Ew. 9. Hrewoog, mepioyij AeAfwaxiov Iwavvivawv, Aoxntooid

TV Aydv. Aomaouds twv amootoiwv ITétpov xat [Tavlov.

TOVQEYIXT] TTEAEN TOV AOTOOUOD TV LEQEMV RATA TNV
téheon g Oclog Evyagiotiag. Zto mhaioto g Oeo-
hoywrng avtig egunvetag, ) Gerstel dev amoxheiel 6T m
TOLQAOTOON EVOL EUTTOTLOUEVT e AETTTO TOMTLRO VUL,
Q01600, OLOPAETEL OTNV ELROVOYQAPLXT] CLVTT] AETTTO-
UEQELDL TNV AVTLAOTIVIXY] TTQOTAYAvda, BemodvTag OTL
pe TV €vtaEn Tov AcTTOoHOU 0TO JLAROTUO TOV UVT)-
petwv otn Pulavivi) Maxedovia toviCetor n onpaocio
TNG OUYXRERQLUEVNG TEAETOVQYIXNG TTRAENS TTOV dLaLTh)-
polvtav avapeoca otovg OpHoddE0VE, vATL IOV dEV
VITNOYE 0T AaTiviry| Aettovoyia.

Av nou M aviihotivird] molepuxt g pecofulavti-
VNG TTEQLOOOV TEQLAALUPAVEL OQLOUEVES HOTYOQLES, OL
omoteg vrofonfolv v eounveia Tov AcTAoUoD TWV
amooTOLMV™, OemEOVUE OTL T ELXOVOYQAPLKT) AETTTOUE-
oeta otov Méya Oeohdyo otn Bégora dev mpémeL va ov-
OYETLOTEL He TV avTihativixt oheuxrt g pecopuo-
VILVIG TTEQLOOOV, aAAG UE TNV OVTIAATLVIXY] TTQOTOL-
vévda zotd to 130 awdva. ITio ovyrergipéva, To BEpa
0UTO TMOTEVOVE OTL Elvol dUVOTO VO OYETICETAL PE Tl
veyovota oyxetird pe v Evoon tov exxinoudv Ava-
ToM G 2oL AVoNG ot Avdv, TV omtola vitEypaye o Mi-
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yonh H IMalowordyog to 1274, 0 omotog amodéyOnne
10 mowtelo Tov IMémal, alhd oyt xau To filioque®. Metd,
™ payn g Iehayoviag (1259) n Bégowa meouiibe
otV avtoxpatopio e Nixatog xat otov Muygoanh HY,
Avto onpaivel 6t 1 ToQAoTaoT PToQoloe va. elye To-
voadrotel aptomng petd ) obvayn g ‘Evwong og
avtidoaon tov ®xANeov, o omoiog pe didipoovg TEO-
7ovg €0telve unvopato otoug 0906d0Eous motovg. To
dovopevo autd dev NTav AYVMOOTO OTYH WUVNUELOXN
téyvn Tov 130v ardva’®. ESd a&ilel va avapeOsl éva
TOLYOYQUPNUEVO OVVOAO TTOV GUVOEETAL LIE TA LOTOQLXA
veyovota, ta omola avadEednrayv mogamdve. [Todxel-
TOL YLOL TO AOUNTAQLO TV AYLDV 0TV TTEQLOYT) AeAL-
vaxiov Ioavvivov?. O I. Xovhadc, o omoiog ftav o
TOMTOG TTOV £dMOE UL AVAAVTIXT) TOQOV GO0 TOV EV
MOV ToLoyQadL®V, TIg £xeL Eeywploel xoovohoyrnd
oe 000 pdoels: Tig EMTEQHES YQOVOLOYEL OTLS QQYES
Tou 130V alwvo %ot Tig E0mTeEQLRES YV oto 1300.
210 meoyeapua Thg 0elteQns dpaons Coyoadirig om-
Cetal o omdvio o0vOeon g emdnuiag tov Ayiov

33 Elvar yvooté 6t mapdpoteg ovinthoels SieEdyovay, emiong,
%ol 0TV Ayolda, ®4TL IOV aAvTavarAdTOL OTO ELROVOYQAPLKO
meoYQappa TS Aviag Zodlog Ayxoidag (uéoa 11ov awbva). BA.
R. Ljubinkovié, «Les influences de la vie politique contemporaine sur
la décoration des églises d’Ohrid», Actes du XIle CIEB (Ochride,
10-16 Septembre 1961), 111, Behyoddr 1964, 221-225. V. Djurid,
Byzantinische Fresken in Jugoslawien, Movayo 1976, 10-11. A.
Wharton Epstein, «The Political Content of the Paintings of Saint
Sophia at Ohrid», JOB 29 (1980), 320-325.

%G, Pachymeres, De Michaele et Andronico Palaeologis libri tre-
decim [CSHB I-11], 1835, omoQa.dwxd. V. Laurent — J. Darrouzgs,
Dossier grec de I'Union de Lyon (1273-1277), Ilogiol 1976, omo-
oadwd. I. Kagpiong, « H dmodidduevn gig tov Mixonh H Tla-
AaodOyov Aativirt) oporoyio miotemg Tob 1274», Agyeiov Ex-
wAnoraotinot xai Kavovixot Avxaiov, AO{vor 1977, 6-9.

5TV, Kravari, Villes et villages de Macédoine occidentale, T1ogiot
1989, 64.

38 N. I'niohéc, «Eovoyoadind Bépata ot Pulaviivi Téyvn
EUTTVEVOUEVO atd TNV avTLadfeon »at ta oylopato tTov d0o
Exxdnowov», Owodxiov, Agiéowua oty uviun tov ITavlov
Aatapidn, ABHva 2004, 263-284, Wdwaitega 271-274.

3 1. Xovhagdg, «To aoxnTagld Tov AyLdv oty megLoyh Agh-
Prvaxiov Imovvivov. TIpoteg maQotnenoels o€ v dyvmoTo Pu-
Covtvd o0voho». H pelétn Oa dnuooievtel 0to Agiéowua otov
axadnuaixd [Havayidty A. Boxotdmovio, B, 85-96. Opelhw Tig
OeQUég LoV EVYOQLOTIES OTO OLYYQODEN YLOL TV TOLQOYDQENON
ToU adnuocievtov Gboov. Tov evyoQLoTd oL Yio TV TRoO-
opoon oto omiiato v dvolEn tov 2011, xabdg rat yio To po-
Toyeapnd vAro.
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Eux. 10. Aomaouds dvo amoatérov (Aemrouéoeta tns Ewx. 5).

ITvetpatog, to omoio eEépyetal ammd Muxvrlxi Tyn
dwTog, dNhadn Ttov Oed Tlatépa xor ratevBvveToL
otV ®epain Tov rtiroga Kahiwvizrov, pe thv mogov-
oo Tov Xe1otoU. O (010G eV VNTNG GUVOEEL TNV TOLQG-
0TA0 UE TO OOYUA TG TELOAXOTNTAS OV POLonOTAV
07O eM%EVTQO TV BEOLOYLRDV dLaUA DV PETA TLG EVWD-
Tnég mpoomabeleg Tov avtoxpdtooa Muyank H Ia-
haordyou, noOms wat pe Tig Oeoloyirég ovinthoelg
«mtel Movyacuot xor Oeiov Gntdc»®. Tty memhy
daon g Coypadirfg 0T0 AorNTOQLO TWV AYLDV OM-
Cetal 1 moQAoTOon Tou ACTACUOU TMV OTOGTOAMV
ITétpov =au [aviov (Ew. 9). H oxnvi amotelet wo
oTtd TG TEWLUOTEQES OMTOUEVES TTOQATTAGELS TOV CUY-
%nexQLUEVOL BEpatog ot pvnuelont Cwmyoaduxt, dedo-
pévou 6t To Bépa yvmeitel eveiTeET OLdtdoon atd To
140 awdvo®'. H mopdotaon tov Aomoaopot yeovoho-
veltor amoxhelotivd fAOEL TOV TEYVOTQOTUAMDV YOO~
ATNOLOTLRAOV OTLS aQYéS Tov 130V awdva. Qotdco, mo-
patneoUvTL %ot WO oToryeio Tov expodlovv uvn-
petaxt] avtiinyn amemovioemv amd to deVTEQO oo
Tov 130V awdva’? mov adiver avowxti Ty mbavoTyTa
v ELapd peETAYEVEDTEQT] X QOVOLOYNOT TWV EEMTEQL-

AXAE AST’ (2015), 65-78
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®mV ToryoyeadpLav. Iagdro mov 1 mopdotaon amd To
aoxNTOQLO OeVv mEémeL vo. eQunvevBel vtd to (dlo TEi-
OUOL L€ TOV EVAYROALOUO TOV ATTOOTOAMYV OTY OXNVT)
¢ Kowwviag tov amootdohwv® (Ew. 10), ) ouyrexol-
LEVT] aTteELlROVION aToTeELEl £Va oNUavTIRG TAQAdELY AL,
100hG QoL ETUL OTTd Tl duTIRG PEQT TOV fulavTivol
®OOUOV TTOV 1TAV TEQLO0OTEQO exteDeLpévVa oe dlopud-
YES LETOED TV exrANOLOV AvoTolig xotr Avong.

H magovoia evog omdviov Bépatog, Tov Aomaopuol
omv Kowmvia tov amootdlwv, o téoogpa pvnueio oyl
OTTOUOXQUOPEVO LETAED TOVG, ONhadf) otov Ayio Kmv-
otovtivo oto Sveéani, otov Aylo NixOlhoo Manastir
(Moriovo), otov Ayto Iodvvn tov @gohdyo oto Kaneo
%ol 0To pvnueto mov eEetdlouvpe, oe ouvOvaoud e
TOMG %OLVEL TEYVOTQOTUHA, Y OUQOUXTNOLOTIXAL, oG 0OV YEl
ot SO TWOT OTL VTTAQYEL GLpeo OMNAETIOQOOT e-
a0 tovg. Aev mémel LAALOTA VO ATTORAELOTEL TO EVOE-
YOUEVO TaL TEOOEQU. AVTA TOLYOYQOPNUEVA GVUVOAQL, OTIDG
emiong ot o ¢don g [Mohads Mnteodmoing, va
TOOOYQADOVTAL 0T dQOCTNELOTNTA TOV (dLOV ®OAALTE-
Vo ggyaotnotov. H otevi] ovvadeio twv pvnueiov
AUTOV pog metfel OTL N YQOVOAOYNON TWV TOLKOYQAPLOV
Tov Meydhov Oeoldyou ot Bépola Oa mpémel va peta-
telel petd to 1270, mbavotato otig d0o tehevtaies de-
®0EeTieg Tov 130V aumva.

% >10 (d10.

1 B\. mopamdve vwoonu. S1.

2 XovhMadg, 6.7 (VToon. 59), onp. 57-60.

8 Stv avatolx] Exxhnota 1o 0éua éxel Aettougyind xuplng
X0QOXRTNOO TTOV OVUPBOMITEL TOVTOYQOVOL UL TIV OLXOVUEVIXT EL-
QNVN, eV 0T SUTLXT) TOQOUITEUTTEL OTNV EVOTHTA TOV EXRANOLDV
péow tng «concordia apostolorum». BA. Kessler, 6.7t. (vtoonu. 52),
OmoQAdWA.

IMgoéhevon ewdovov

Ew. 1-3: T. ®ovotépng. Ew. 4, 6-8: L. Fundi¢. Ewx. 5: ©. [Tomalo-
tog. Ew. 9: 1. Xovhagdg.
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Leonela Fundi¢

A NEW HERMENEUTICAL PROPOSAL AND REDATING
OF THE WALL PAINTINGS FROM
THE CHURCH OF HAGIOS IOANNIS THE THEOLOGIAN IN VEROIA

The fresco-decoration in the church of Hagios Ioannis the
Theologian in Veroia has long been known in scholarship.
It has generally been dated to the period within the first
three decades of the 13th century. However, its stylistic and
iconographic analysis in connection with the broader his-
torical context suggests that these paintings should be dated
sometime around 1270.

The wall paintings, preserved only in the eastern part of
this church, have frequently been a subject of scholarly in-
terest (Fig. 1). The present article supplements previous
studies with the identification of three hitherto unidentified
prophets: Daniel, Sophonias and Jeremiah (Fig. 4) while
reads three partly preserved texts written on the scrolls they
hold. In addition, extensive texts written on scrolls held by
Athanasius the Athonite, the two angels in the apse (Fig.
2), and three hierarchs celebrating the liturgy, namely Gre-
gory of Nazianzus, John Chrysostom (Fig. 3) and Basil the
Great, have also been read for the first time.

The iconographical program of the church presents two
rare peculiarities, which are addressed in this article. The
first one concerns the unfolded scrolls held by the angels
on either side of the Virgin Mary (Fig. 2): WAAAONTEC
COY TON TOKON EY®PHMOYMEN CE ITANTEC and
QIANYMNHTE MHTEP HTEKOYCA TQN I[TANTQN
ATIQN ATIQITATON AOTI'ON]. The preserved represen-
tations of angels in the apse of the Byzantine churches do
not hold scrolls. Furthermore, these verses, which originate
from the Akathistos Hymn, first appeared in the Palaiologan
period, and for that reason it seems very likely that this pe-
culiarity is due to the strengthening of the cult of the Mother
of God during the period in question.

Another depiction one should single out is the Com-
munion of the apostles depicted in the lower register of the
apse (Fig. 5). It is unique in Byzantine fresco decoration
because it incorporates a rare representation of the apostles
embracing. This image carries different meanings depend-
ing on the context within which it was represented. As far
as this scene in the church under examination is concerned,
I propose that although its anti-Latin connotation is undis-
puted, it should not, however, be dated to the middle
Byzantine period as has been argued in previous scholar-
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ship. Rather it needs to be related to the disputes between
the two Churches from the late 13th century. More specif-
ically, this iconographic theme should probably be associ-
ated with the events surrounding the union between the
Greek and Latin Churches declared in Lyon in 1274. This
means that the scene may have been depicted soon after
signing the union as a reaction of the Orthodox clergy
against the unification of the Churches. Iconographic
themes inspired by conflicts between the two Churches
were not unknown in the Byzantine monumental painting
of the 13th century. The ctetoric scene from the cave her-
mitage of the Saints at Delvinaki in Ioannina dated to the
end of the 13th or the beginning of the 14th centuries can
be put forward as an example. Moreover, the representa-
tion of the embracing apostles Peter and Paul found in this
church is one of the earliest preserved in Byzantine mural
decoration (Fig. 9).

The wall paintings of Hagios loannis the Theologian in
Veroia maintain many stylistic elements characteristic for
the art of the Komnenian period. On the other hand, they
also reveal a close relationship with the fresco decoration of
several churches from the broader geographical region of
Macedonia from the second half of the 13th century includ-
ing Saint Nicholas, Manastir (Moriovo) (1271) (Fig. 8),
Saint John the Theologian (Kaneo) in Ohrid (1270-1290)
(Fig. 6, 7) and Saint Constantine in Svecani. Papazotos has
noticed a close resemblance between these frescoes and the
ones from the western wall in the Old Metropolis also in
Veroia. He dated the decoration of both to the third decade
of the 13th century. I would argue, however, that the deco-
ration of the western wall of the Old Metropolis was carried
out at a later stage, more precisely between 1270 and 1290,
as it was during this particular period that the third phase
of the church reconstruction and painting was conducted.

Considering the aforementioned arguments, I would sug-
gest that the wall paintings from the Church of Hagios loan-
nis the Theologian in Veroia need to be dated to a period after
1270, probably in the last two decades of the 13th century.

Research Associate, Australian Catholic University, Brisbane,
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